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Ortro BERNET, Vice-President 





PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 
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The ALFRED B. MACLAY Collection 
EARLY AMERICAN GLASS AND CERAMICS 


Rarities in Stiegel, Ohio-Stiegel. South Jersey. New York State 


Blown Three-Mold and Other Glass * Also in Bennington Ware 


American Rockingham. Porcelain and Fine Earthenware 


Slip-Decorated and Sgraflito Redware. Salt-Glazed Stoneware 


EARLY AMERICAN GLASS 


Early American glass with items epitomizing the 
highest achievements in the techniques of the 
Stiegel tradition, others embodying the best and 
most characteristic South Jersey decorative fea- 
tures, and the blown three-mold group giving 
choice pieces of the purple-blue palette in rare 
patterns, as well as other varieties. 


Specifically, from among the hundreds of choice 
pieces: a sugar bowl considered one of the most 
important pieces in the entire field of American 
glass. brilliant light green with expanded dia- 
mond pattern and probably blown at the White 
Glass Works in Zanesville. Ohio: two Stiegel 
vases, one a rare plain example in blue glass and 
the other a clear glass paneled example. rarer 
than blue and amethyst paneled specimens: sev- 
eral exceptional pieces from Oscar Granger's Sar- 
atoga “Mountain” works: a unique “black” glass 
sugar bowl: a pair of South Jersey light green 
candlesticks with bell foot and knopped stem: 
Stiegel daisy-in-diamond amethyst perfume bot- 
tles and a Stiegel sapphire blue sugar bowl from 
Manheim: an important amber tumbler blown in 
an inkwell mold at Keene: pieces from Redford, 
Sandlake, and Lockport. 


KARLY AMERICAN CERAMICS 


Unusual folk pottery including Pennsylvania 
slip-decorated and sgraffito plates: Bennington 
flint enamel notably stag. doe, and cow flower 
holders by Daniel Greatbach: Rockingham ware 
including hound-handled pitehers: important 
examples of fine earthenware and porcelain; 
salt-glazed stoneware crocks and jugs. compris- 
ing the most important group of this kind of 
American domestic utensils ever to have come 
before the public. 


Among the most outstanding items: a magnifi- 
cent Tucker & Hulme porcelain pitcher with re- 
lief decoration of a fox hunt, a presentation piece 
and one of the most important items of all early 
American porcelain manufacture: a_ historical 
white ware pitcher commemorative of the shoot- 
ing of Col. Ellsworth at the outbreak of the Civil 
War: a Harrison memorial cream ware hexagonal 
pitcher with black transfer-printed decoration on 
all sides: a rare Pennsylvania puzzle jug with 
sgraffito decoration and dated 1775: a Benning- 
ton Parian poodle: a Pennsylvania pottery churn 
with the original churning stick, the John Boyer 
jardiniere, and the sgraffito plate with signature 
of Isaae Stout, Bucks County, Pa., dated 1790. 


Extensively Illustrated Catalogue Compiled and Written by Helen McKearin: One Dollar 


Public Sale March 23, 24, and 25 at 2:15 p. m. 
BY ORDER OF ALFRED B. MACLA) 


Exhibition Daily from Saturday, March 


Weekdays 9 to 5:30 and Sunday 2 to 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 33-7573 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 


Epwarp W. Keyes. Secretary & Treasurer 
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Bruges Master: *‘The An- 
nunciation’™’, Collection of 
Mr. Aldus C. Higgins, 
Worcester, Mass. 
Eakins: “Will Shuster Going 
Shooting’, Stephen Clark Collec- 
tion. 
' 
| 


Van der Goes: “Virgin and Child 
with St. Anne”, Brussels Museum 





Vetsys: “‘Rest on the flight to 
Egypt’, Worcester Art Museum. 


Jan van Eyck: “St. Francis Receiv- 
ing the Stigmata’, Pennsylvania 
Museum of Art, Philadelphia. 

5 ee ot Se 
Seurat: “La Parade’, Stephen 
Clark Collection. 











Diirer: ‘Woman in 
Dance Costume”, from 
a Private Collection. 


SOURCES 


of Modern Art’ 


as presented in 


THE ART NEWS 
1939 ANNUAL 





*% The Old Masters and Their Contribution to Modern Art 


ON FLEMISH PAINTING AT WORCESTER AND PHILADELPHIA 
by Max J. Friedlander 
THE CHARACTER OF FLEMISH ART 
by Leo van Puyvelde 
MASTER DRAWINGS OF THE RENAISSANCE 
by Alfred M. Frankfurter 
es 
* Chinese Sculpture and Its Influence on Modern Art 
GREAT CHINESE SCULPTURE IN AMERICA 
by Martha Davidson 
e 
* Decorative Art and Its Trends Affecting Modern Art 
DECORATIVE ART AND LIFE UNDER THE FOUR GEORGES 
by Frank Davis 
€ 
* A Famous Modern Collection Never Before Published in Full 
THIRTY-THREE MASTERPIECES IN A MODERN COLLECTION 
by James W.. Lane 
o 


* Memoirs of The Moderns Themselves 


THE STORY OF THE ARMORY SHOW 
by Walt Kuhn 


COLLECTING FROM A CRITICAL POINT OF VIEW 
by Henry McBride 


THE OLD AND THE NEW 
by Dikran G. Kelekian 


PERSONALITIES PAST AND PRESENT 
by Sam A. Lewisohn 
* 


All of the above articles appear in The 1939 Art News Annual, a de luxe 
volume of 188 pages with 13 plates in full colors (illustrated on this 
page) and over 300 illustrations in monochrome and black and white, 
of which two dozen are facsimile drawings by masters of the renaissance. 





SPECIAL INTRODUCTORY OFFER — 


We have set aside a limited number of copies of this handsome edition 
which we want to send to NEW readers. If you do NOT now subscribe to 
The Art News you can take advantage of this offer. You can receive the 
next 6 weekly issues of The Art News PLUS The 1939 Annual, at the special 
price of $2.50. At the regular price of $2 for The Annual and 25c a copy for 
the weekly, this offer not only saves you money but also gives you an oppor- 
tunity to acquaint yourself with America’s oldest art magazine. Simply 
mention this advertisement and mail your remittance for $2.50 to The Art 
News, 136 East 57th Street, New York. 
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Rubens: “Virgin of the My- 
osotis’’, Brussels Museum. 





Renoir: “Mile. Berard’, 
Stephen Clark Collection. 





Van Orley: “Portrait of 
Georges Zelle’’, Brussels 
Museum of Fine Arts. 





Ve 
Van Gogh: ‘‘Night Café at Arles’’, 
Stephen Clark Collection. 





Needlework Settee, Collection of 
Frank Partridge, Inc. 





Porcelain Figure 

(Chelsea, circa 

1760), British 
Museum. 
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IMPORTANT ART SALE AT AMSTERDAM | 


The Collection Formed by the Late 


ANT. W. M. MENSING, Esq. 


OF AMSTERDAM 


— “_* ETCHINGS BY REMBRANDT 
fa Ee a | OLD ENGRAVINGS 


BY: DURER — LUCAS DE LEYDE — BEHAM HOPFER — ALDEGREVER 
SCHONGAUVUER — CAMPAGNOLA — ZAZINGER — VAN MECKENEM 
ROBETTA — DELAULNE — CLAUDE DE LORRAIN — P. BREUGHEI 
BOTH — WATERLOO — J. VAN RUYSDAEL — VAN BERGHEM 
A. VAN OSTADE — BUYTEWECH — POTTER — ZEEMAN and others. 





FACAT TH AMS 


| "MASTERS OF ENGRAVED PORT RAITS 


AMMAN — BARRA — BARY — BLOOTELING — COELLART — VAN DALEN — DELFF — VAN DYCK — EDEL - 
INCK — EILLARTS — DE GHEYN — GOLTZIUS — HONDIUS — HUYS — DE JODE — LE BLOND — DE LEU 

— LIEFRINCK — LIEVENS — LUTMA — MATHAM — MULLER — VAN DE PASSE — VAN QUEBORNE 
| — PONTIUS — ROGHMAN — SAENREDAM — SAVERY — SCHUURMAN — SERWOUTERS — VAN SOMER 
VAN SOMPEL — SOUTMAN — SUYDERHOEF — VAILLANT — VAN DE VELDE — VISSCHER — WIERIX and others. 


on 25th—27th APRIL, 1939 | 
Under the direction of MESSRS. MENSING & SON 


(FREDERIK MULLER & Co.) 16-18 N. DOELENSTRAAT 
Illustrated catalogue with more than 60 reproductions is in the course of preparation and will be distributed to collectors—Price 10s. 
Telephone: 41101-41161. Cables: FREMULLER AMSTERDAM. 
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“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 


them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW. 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


Fourteenth Annual Exhibition 


of 
















Engravings, Woodcuts, Etchings 
of the 
XV and XVI Centuries 


Through March 25th 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 


M. Knoedler and Co., Inc. 











14 East 57th Street the commission is Twelve and a half per cent. 
| 
New York The particularly moderate commission charged for Sales might well | 
° be borne in mind by those who have not already consulted ! 





LONDON PARIS 


15 Old Bond Street 22 Rue des Capucines 
} 


| CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 


















March 11, 1939 


. ass = 
By Appointment 
To H. M. Queen Mary 


FRANK 
PARTRIDGE 


INC, 


OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 
















MORTIMER BRANDT 
22 EAST 56th STREET 
NEW YORK 


Old Masters 
Specialists in 
Dutch 17th Century 


ASSOCIATED WITH 


W. E. DUITS 


6, Duke Street, St. James's 
LONDON, S.W.1. 
Established 1869 
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KING GEORGE V 
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Cable Address 


“Harlamsilv, London’”’ 








GOLDSMITHS 


| ANTIQUE ENGLISH 


FOREIGN SILVER 


THE ART NEWS 


ESTABLISHED 1902 
VOLUME XXXVII NUMBER 24 
Contents for March 11, 1939 


Collage ot Picasso's Female Head, lent by the Worcester Art Museum 
and a late Hellenistic Head of the Goddess Hera, \ent by Dr. Jacob 
Hirsch, included in the current exhibition of “Sources of Modern 
Painting” at the Institute of Modern Art, Boston (see article on 
page 9 and other reproductions on page 20 Cove 
Derain: Le Haut dOlliviéres and 
Corot Vontienv les Cormeille Front 


The Sources of Modern Painting A/fred M. Frank/furte 0 


New Exhibitions of the Week 


15 
Art Throughout America i8 
Coming Auctions 22 
Exhibitions in New York 25 
Decorative Object of the Week 26) 


IT'nue Art News is published weekly from October to middle of June, monthly 


during 
July, August and September by Art News, Inc., 136 East 37th 


Street, New York, N. Y. 


Subscriptions $7.00 per year, 25 cents a copy. Canadian and Foreign subscriptions, $8.00. 


Vol. XXXVII, No. 24, March 11, 193 Entered as second-class matter, February 5, 1909, 
at the Post Office, New York City, under the act of March 3, 1879. Elfreda K. Frankel. 

ident and Publisher Alfred M. Frankfurter, Aditor; Robert S. Frankel, Advertising 
Vanager. No part of this periodical may be reproduced without the consent of THe Art News 


The Editor welcomes and is glad to consider Mss. and photographs sent with a view to 
publication. When unsuitable, and if accompanied by return postage, every care will be 
exercised in their return. although no responsibility for their safety is accepted. Under 
circumstances must any actual works of art be sent to the magazine, nor will opinions 


valuations be given 
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Drawings 
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BY APPOINTMENT 
TO H. M. QUEEN MARY 


A very fine George III, 
A.D. 1771, silver Urn 
made by Charles 
Wright. Height 25 


inches. 


177, NEW BOND 
STREET, 
LONDON, W. 1s 


Mayfair, 0137 
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FINE ENGLISH DECORATIVE FURNITURE 


CHINESE PORCELAIN 

LACQUER AND JADE 

CHOICE OBJECTS OF 
ART AND VERTU 


and 


OLD ENGLISH SILVER PLATE 





the property of 


a ramp vie Ye MRS. E. GUY RIDPATH 





A Pair of Chippendale Thuia Wood Torcheres and a Superb Chinese Red Lacquer Screen, 


which will be sold at auction on 
WEDNESDAY, MARCH 29, 1939 


and following day 


Plain catalogues free on application or 
with 28 illustrations, price 10/-. Cata- 
logues may be seen at the offices of The 
Art News, 136 East 57th Street, New York. 





A Queen Anne Walnut Bureau Cabinet. A William and Mary Burr Elm 
Cabinet. 


MESSRS. CHRISTIE, MANSON and WOODS 


At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1 


Telephone: Whitehall 8177 


Telegrams: ‘‘Christiart, Piccy, London”’ 
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HIGHLY IMPORTANT PICTURES BY OLD MASTERS 


The Property of 
THE HONOURABLE THE EARL OF LINCOLN 


Inherited under the will 
of the Late Henry Pelham 
Archibald Douglas 


Pelham-Clinton 


7th DUKE OF NEWCASTLE 


Forming part of the famous 
Clumber Collection, and 


until recently exhibited at 


THE NOTTINGHAM CASTLE MUSEUM 





“Flowers and Fruit” by J. Van Os “Flowers and Fruit” by J. Van Os 
(signed) (signed) 
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“Portrait of a Gentleman” “Smelling” by Sir P. P. Rubens 


“Landscape with a Woodland Glade, Evening’ by Aert Van der Neer 
by Cornelisz van Oostsanen 


(signed) 


which will be sold 
at auction on 


FRIDAY, MARCH 31, 1939 


Plain catalogues free on application or with 
19 illustrations, price 5 -. Catalogues may be 
seen at the offices of The Art News, 136 East 


57th Street, New York. 





“Portrait of an Orator’’ by Ferdinand Bol “Portrait of Sir William Killigrew” 
(? A Portrait of Rembrandt) by Sir A. Vandyck 


MESSRS. CHRISTIE, MANSON and WOODS 


At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1. 


Telephone: Whitehall 8177 Telegrams: “‘Christiart, Piccy, London’’ 





LENT BY MR. BERNARD C. HEYL, WELLESLEY, TO THE BOSTON INSTITUTE OF MODERN ART 


TYPE & PROTOTYPE IN A CENTURY OF EUROPEAN LANDSCAPE: DERAIN’S CONTEMPORARY 


“LE HAUT D’OLLIVIERES” (ABOVE) AND COROT’S ‘“MONTIGNY LES CORMEILLES” OF 1832: 


Du , 


TWOSTRIKING EXAMPLES FROM THE EXHIBITION OF “THE SOURCES OF MODERN PAINTING” 


LENT BY THE WELLESLEY COLLEGE ART MUSEUM 








a. 
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The SOURCES of MODERN PAINTING 
A Concrete xposition by the Boston Institute of Modern Art 


BY ALFRED M. FRANKFURTER 


NE: of the most significant exhibitions held in this country 

within recent memory, “The Sources of Modern Painting” 

arranged by the Boston Institute of Modern Art both re- 
creates physically the abstract sense of origin of connoisseurs toward 
modern art, and demonstrates to a considerably larger group, which 
still regards recent art forms as the product of a perverse partheno- 
genesis, that painting from Manet to Matisse and Paul Klee has 
paternity and ancestry of ample substance, frequently, in fact, 
more influential than the progeny would care to admit. The forty- 
odd pairs of type and prototype brilliantly and in some instances 
seemingly miraculously assembled by Mr. Plaut fill the large 
exhibition galleries of the Boston Museum of Fine Arts generously 


Japanese prints for Whistler, Pissarro and Van Gogh, as well as 
the other Oriental influences of more or less decorative art in 
Matisse, Braque and Rouault; and they finally analyze the relation 
of the camera and other modern mechanism from Manet’s pre- 
occupation with duplication of the snapshot to Léger’s not quite 
so much of an abstraction as first appears of the impedimenta of 
a gadget civilization. 

It is one thing, however, to refer verbally to the sources which 
have become the classroom chestnuts of lecturers on modern art, 
and quite another to bring forth the concrete evidence, risking the 
reception from the hopelessly astigmatic and the willfully myopic, 
daring, in fact, to search for the truth which lies between the syl- 





LENT BY MRS. JOHN W. SIMPSON 


CHARDIN’S “THE SOAP BUBBLE BLOWER” AND “THE SOAP BUBBLES” PAINTED A CENTURY LATER BY THE “RADICAL” MANE] 


placed at the disposal of the Institute, together with a host of com- 
prehensive loans, for this, its first major manifestation since its 
recent declaration of independence and change of title. 
Accompanied by an extraordinarily complete and well annotated 
catalogue, the yet infinitely more compelling exhibits begin with 
the Impressionists and their sources in prior European painting 
traversing the same influences in contemporaries like Chirico and 
Balthus; they continue to the derivations from primitive art in 
Picasso and Klee and from antique art in the Fauves and Picasso; 
they mount with amazing conviction virtually direct sources in 


LENT BY THE LEWISOHN COLLECTION 


logism of coincidence and the riddle of atavism and heredity. Even 
the photograph, the medium of the overwhelming indices of the 
catalogue and the illustrations here, can be made to see as the 
modern eve will, can be made to discern relationships which largely 
its own way of seeing has disciplined and realized. The task in such 
an exhibition is to confront physical fact with physical fact; to 
align essentials of direct descent, of deliberate choice, of unconscious 
reversion; to pose the material in logical sequence, eschewing the 
inevitable temptation to emphasize the spectacular which has previ- 
ously led arrogant amateur critics so to distort and confuse the field. 
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Chronologically first in the ex- 


Tete Se are 


hibition, Manet stands as probably 


1 


the model of the artist in relation 


to tradition. Hlis entirely personal 
choice of derivation from the Vene- 
tions of the High Renaissance, the 
Spaniards of the Baroque, the 
the seventeenth centu 
ind the dix-huitiéme of his own 
country finds its wav into his art 
Without affectation or subterfuge, 
translated from alwavs a mere 
moment of the particular source 
Into an equivalent phase of his 
painting. It is ever precisé, logical 
the perfect embodiment of | the 
measured recognition of tradition, 
like the simplest and most indis- 
pensible of table manners. OF that 
method there could be no_ better 
spokesmen than his Bulles de Savon 
and Chardin’s Soap Bubble Blower 


LENT BY MME. HELENA RUBINSTEIN LENT BY MR. WALTER P. CHRYSLER, JR 


IH INFLUENCE OF PRIMITIVE ART ON THE ECOLE DE PARIS: AN AFRICAN WOODEN 
CULT MASK (LEFT) AND THE PICASSO too7 “NEGRO HEAD” WHICH TT INSPIRED (RIGHT) 


This has been accomplished in Boston to a degree so satisfactory, in spite of the catalogue’s 
assertion that the exhibition is meant as an indication and not as a survey and the fact that a few 
easily available parallels were omitted, that a great part of this issue of THE ArT News ts deservingly 
devoted to an account of the proceedings in the hope that it will inspire emulation or, better still, 
the actual travel of the current showing. Not so much to proselytize on behalf of modern art—for 
enough of what under such circumstances is termed “modern” already belongs to the realm of old 
masters that one might as well give up all hope for the unbelievers—but to lay secure foundations 
lor the faith of old converts and, more important, for the liturgy of contemporary practitioners, 
is this a vital event. “When the modern painter shuns tradition,” as Mr. Plaut remarks in the 
foreword to his catalogue, “he does so militantly, as though he were defying the inevitable.” 
I his role of Ajax and, on the opposite side, the equally prevalent one of the incurable eclectic, have 


their values and their shortcomings, their courage and their weakness, their verity and their pre- 
tense. And vet the contrast is not quite so black and white as this makes it sound. Tradition, aftet 
all, cannot be denied existence, whether it is accepted or combatted. A middle of the road choice, 
one of the few permitted the artist, seems to be the desideratum, providing it is well considered and 
determined by the exterior circumstances as well as the artist’s own predilection. Thus the evidence 
here; if it were to do nothing else than to teach this lesson to the artists of today, it will have 
accomplished more than a dozen exhibitions of a given period, especially of modern painting alone. 


FAYLUM MUMMY PORTRAIT, LIE CENTURY A.D. (BELOW, LEFT) AND DERAIN’S “HEAD OF 
\ GIRL” (BELOW, CENTER); “PORTRAIT OF RENE DE GAS” BY DEGAS (BELOW, RIGHT) 
CLOSE TO A XVI CENTURY “YOUNG ITALIAN NOBLEMAN” BY AGNOLO BRONZINO (RIGHT) 


LENT BY THE FOGG MUSEUM 


LENT BY THE MUSEUM OF FINE ARTS, BOSTON 


LENT BY THE MARIE HARRIMAN GALLERY LENT BY THE SMITH COLLEGE MUSEUM 
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LOUIS LE NAIN’S XVIIE CENTURY “PEASANTS” AND “TOBIAS AND THE ANGEL” BY BERMAN, CONTEMPORARY NEO-ROMANTICIS1 
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LENT BY THE FOGG ART MUSEUM LENT BY MR. ROBERT TREAT PAINE, 2ND 
AN XVI CENTURY EAST PERSIAN MINIATURE: “SCENE IN A COURTYARD” AND MATISSE’S PATTERNED “THE MOORISH SCREEN 
“THE LITTLE CRIPPLE’S COMPLAINT” BY KATE GREENAWAY, RELATED TO THE “PRIMITIVISM” OF GAUGUIN’'S “THE SWINEHERD 


LENT BY THE HARVARD COLLEGE LIBRARY LENT BY WILDENSTEIN & CO 
. . — — 
we. * > ~* wale rivet we 
~~ > : et é 2 


* 





LENT BY THI 


MUSEUM Of 


LENT BY THI 


Lh I AND FLOWER 

AND THEIR MODERN 
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1 LLOKLSALTS 


GLORIES 


DAYLIGHT SAVING” B\ 
LeENien, Ler AND AN 
CENTURY ITALIAN AN 
LIFE” BY ANTONIO GIANI 


PIERRI 


ESTOR STI 
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IN “BOLQUE 


(BOTTOM 
EAPLOITS THE GREAI 

XVIII CENTURY HOLLAND 
HUYSUM’S “VASE OF FLOWERS 
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MODERN ART 


MARIE HARRIMAN GALLERY 


PROTOTYPES 


VAN 


RIGHT) 


ROY 
EIGHTEENTH 


(RIGHT) 


DERAIN 
PRADITIONS Ol 
SHOWN IN VAN 
(RIGHT) 


LENT BY MR. AND MRS. KIRK ASKEW, JR 


LENT BY THE MUSEUM OF FINE ARTS, BOSTON 
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here is neither copy nor coincidence 
of composition, but an abstraction 
of a formula which is accepted be- 
cause as a premise it could not be 
improved upon, yet is subjugated 
to the artist’s sight and style. 

Just as Manet recharges the 
Chardin formula with the life of his 
own time in his freer strokes and 
looser color, so Degas extracts the 
architectonic monumentality and 
consequent seriousness from_ the 
rigid stvle of Bronzino’s cinque- 
cento portraiture and uses it as the 
framework for his lighter pictorial 
housing, freighting it with the ac- 
cumulation of a great deal more but 
not definable tradition that  ac- 
counts for the sophistication and 
independence with which he ap- 
proaches his subject 

Renoir, of whom an aphorism 
says that he was the greatest painter 
of the eighteenth century, Is ac- 
knowledgedly the most candid ot 


traditionalists of the Impressionist group. The Boston exhibition man’s eclecticism, implied in his self-description as a Neo-Romantic 
shows him not, however, in the affinity to Watteau to which the drawn from Guardi and, just a sight too patently, from the spatial 
bon mot owes its existence, but in Watteau’s own source of Rubens adjustment and trontal projection of the LeNains; the equally 
the Boston Museum’s superb new Portrait of Isabella Brant reveals apparent but self-confessed indebtedness of Pierre Roy to eighteenth 
itself, alone in physical presence and impossibly in monochrome century trompe-l oeil; and the murky, neurotic Romanticism shared 
reproduction, as at once a spiritual as well as literally a fleshly by Gericault and Balthus—these all, in perforce condensed reference, 
ancestor. The sense of the flow of life in all its imputations, the are exhibited as the fundamentals of the continuity of tradition 
classical poetry in all the rich color of Greek sculpture when it was Which they are, positively and irrefutably 

new, is shared by Renoir’s destiny to pursue a common objective Phe influence of primitive art, displaved in African sculpture 
with Rubens—and the triumph of the completeness of this realiza- and the so-called negroid Picassos, is obvious and well known. Paul 
tion is the extent to which the one MODERN MECHANICAL FORM SEEN IN A PREPARED PHOTOGRAPH AND IN LEGER’S “STILL-LIFI 


complements the othe 

\ little less clearly is expounded 
the same principle of direct descent 
or natural evolution of tradition 
the Poussin-Cézanne relationship 
in the investigation of form, to 
exemplify which justly one some- 
how needs the greatest of Poussins 
and the greatest of Cézannes. | lere 
the intent of the Master of A1x to 
make durable the spirit of the great 
Venetians might have served to 
better document his relation to tra- 
dition in the shape of comparisons 
with Titian and Paolo Veronese 

Phe remainder of the section on 
Luropean painting, however, is per- 
haps the most valuable of the ex- 
hibition, for it dwells not on per- 
sonal derivations but on the 
maintenance of a tradition in 
formal approaches to the picture 
lhe still-life in its progress and 
regular transmutation from Char- 
din through Manet to Braque’s and 
final the 


Picasso's abstraction : 





LENT BY THE WADSWORTH 


‘THENEUM Freudian nomenclature, the fervent mysticism of Bosch: Ber- 





Cubist purification of form from Cézanne in the 1880s to Picasso 
of 1908 and 1918; the absorption of traditional decorative 
devices from Bettera’s seicento still-life of musical instruments 

which really originates in the architectural trophies and 
painted arabesques of a century earlier—to Severini's early 
l-uturism and Picasso’s mandolin-dominated compositions; 
the Dutch still-life pattern and its repetition in the chiaroscuro 
effects of Derain’s oversimplifications; the sunlit flat planes 
of the still Neo-Classic early Corot and the intentionally bare 
surfaces of Derain a hundred years afterward; Modigliani’s 
deliberate byzantinisms and their prototypes in the ineffably 
superior pattern of the trecento Madonna from even thé most 
hidebound Sienese workshop; Chirico’s use of the classical 
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\ | background of the monuments of his native land; Dali’s much 
ds too obvious and forced effort to recreate, with the aid of a 
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LENT BY THE MUSEUM OF FINE ARTS, BOSTON 


eats fy MUSICAL INSTRUMENTS” BY BATTISTA BETTERA 
X\VIL CENTURY ITALIAN (TOP, LEFT); THE SAME 
SUBJECT TREATED AS DECORATION BY SEVERIN! 
IN “STILL-LIF! (LEFT) AND ABSTRACTED BY 
PICASSO IN HIS “STILL-LIFI OF 1924 (BELOW) 


LENT ANONYMOUSLY 
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LENT BY THE PIERRE MATISSE GALLERY 


Klee’s eclectic use of all manner of stylistic borrowings toward 


his half-literary, half-pictorial bits of colored paper is equally well 
explored 


Classical art makes a better and more rewarding hunting ground 


Ihe association of Matisse’s a Danse with red and black-figured 
Greek vase painting of the sixth and fifth centuries B.C. is brilliant: 


LENT BY THE MUSEU M OF FINE ARTS, BOSTON 
INFLUENCE OF THE JAPANESE WOODBLOCK PRINT ON LATI 
XIX CENTURY PAINTING: TWO OF THE “HUNDRED VIEWS OF 
EDO” BY HIROSHIGE (ABOVE) AND PISSARRO'S LINEAR 
PERSPECTIVE IN “BOULEVARD MONTMARTE” 197 (BELOW) 
LENT BY THE DURAND-RUEL GALLERIES 


LENT BY THE MUSEUM OF FINE ARTS, BOSTON 
LA DANSI i938 BY MATISSE (LEFT) AND AN 
SCENE FROM A FIFTH CENTURY B.C. ATTIC 


ATHLETE 
KYLIX (ABOVE) 


no less is that of Picasso's rose period with the formalities of the 
white-grounded lekyvthos. Even more striking is the apparent in- 
debtedness of form as well as scale in the so-called “classical” Picasso 
to the huge-bodied marbles of about 200 B.C., as shown in the 
Female Head and the Hera from Alexandria of which a collage 


appears on the cover of this issue. Derain’s conscious manipulation 
of the frontal- 


itvand heavy 
linearity ot 
Fayum por- 
traits is also 
perfectly com- 
municated 

The sw eeping 
luropean pop- 
ularityv of the 
Japanese print 
in the second 
half of the nine- 
teenth century 
is probably the 
influence most 
frequently com- 
mented upon in 
analyses ol 
sources. Yet | 
do not recall 
having seen be- 
fore what must 
have been 
Whistler's de- 
liberate mode! 
of his Old Bat- 
tersea Bridge in 
Hiroshige; nor 
the same print- 
maker as an 
equally direct 
source of Pts- 
sarro 's boule- 
vard veduti 
Van Gogh's own 
admission otf 
admiration for 
Sharaku and 
Hokusai in the 
form in which, 
much as Manet 
with Chardin, 
he abstractsa 
formula and 
transforms It 
into his own, Is 
indicated both 
in the source of 
L’Arléstenne 
and the White 
Roses. 

Matisse and 
his chief inspir- 
ation, the great 
Persian minia- 
turists of the 
fifteenth and 
sixteenth cen- 
turies; Braque 
and his pattern 
(Cont'd on p. 20) 


LENT BY THE JULIEN LEVY GALLERY 

hHE DISTORTIONS OF THE “CAMERA EYE 
SHOWN IN) TCHELITCHEW'S “BULL FIGHT’ 
(ABOVE) AND POSED PHOTOGRAPH (BELOW) 


PHOTOGRAPH BY J. S. CLOUD 
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ATMOSPHERIC PAINTINGS BY 
ARTIST, JOSEPH RASKIN 


™F LATE a seditious tendency merely to paint without affecta- 
) tion and as well as possible has manifested itself in American 
art circles, and the results of such subversive activity are seen to 
advantage in the work of Joseph Raskin at the Tricker Galleries 
Mellow in his treatment of the New England coast, which others 
find stark or picturesque, he is concerned with building up his com- 


A SERIOUS 


positions in terms of shapes, colors and convincingly receding dis- 
tances. He has studied the problem of changing light upon a land- 
scape, and his ability to reconstruct atmospheric effects is remarkable 
Inmany of his canvases the elusive sunlight emanating from beauti- 
fully painted clouded skies is not shown directly but announces 
itself in a bright green spot on a tree here, or a light patch in the 
middle distance there. Without losing the pertinent characteristics 
of either locale, he has applied his artistic principles with equal 
success to verdant 
Pennsylvania 
farms and stony 
bits of land jutting 
into aslate-colored 
sea 

Less apt are the 
interiors and fig- 
ure compositions, 
although the Do- 
mestic Scene,a 
rich Orange and 
eoold study ofa 
woman and a vase 
of tlowers, can 
more than hold its 
own with the land- 


scapes D. B 


PRIMITIVE 
AMERICANS 


A* unpreten- 
4 tious and 
entertaining show 
of American prim- 
Itives at the 
Freund Galleries 
ranges in period 
from about 1830 
to 1805, present- 
ing not only characters of the time, but glimpses into their back- 
ground. The rather stiff painting of Washington hardly seems made 
from lite, though it is attributed to Savage, but it adds luster to the 
group. More ingratiating are the portraits of a naval officer and his 
Wife, painted by an admirer of Stuart. Rubens Peale’s fruit piece, 
with its lacquered surface, is typical of the painstaking still-life 
studies of this energetic family. The Interior by Silas Weatherby 
contains no hint of perspective, but shows a table actually set with 
the translucent glassware one more usually meets in antique shops. 

One of the gems is a Civil War scene, sprayed with orange and vyel- 
low color. Beside the really fearsome gun which gives off the attack, 
lounge bystanders, amazing in the nonchalance and detachment ot 
their manner. The engaging naiveté of these works is not however 
their only attraction. Some of them reflect the major trends in 
painting of the time, not in the hands of the leaders, but by painters 
Who also ran. Lt. 


FEDERAL ART PROJECT AND OTHER WORK 
IN A MURALIST’S FESTIVAL 
ip I exhibition by the National Society of Mural Painters cur- 


rent at the Architectural League galleries performs an educa- 
tional function in providing cartoons, models and documents in 


New kexhibitions of the Week 








EXHIBITED AT THI 
ROAD TO THE SEA.” A BROODING STUDY 


TRICKER GALLERIES 
BY RASKIN, DARK BUT MELLOW IN: TON] 





which the processes involved in the making of murals are explained 
It is an exposition of modern wall painting as a whole rather than 
a view of the work of a group of individuals which, after all, should 
be seen im situ. The show is timely as it is useful, since the renascence 
of wall painting under the government aegis has awakened a public 
interest in this art which will be even further stimulated if the de- 
sirable project for mural decoration of our subway stations 1s 
realized. And those attending the two World's Fairs will, of course, 
be wandering around in a muralist’s paradise. 

lhe sudden efflorescence of wall decoration in the midst of an age 
of easel painting has produced such an agglomeration that it will 
take a while to evolve critical standards for it. But though the future 
may find some of the murals of the 1930s definitely inferior to others, 
the movement as a whole is all to the good, especially since modern 
science has produced new media which not only assure permanence 
of color but, by their very nature, inspire new decorative aesthetics: 
Stuyvesant van Veen’s experiments in bakelite, Hildreth Meiere’s 
metal murals, and 
new developments 
in rubber base 
paint and in baked 
enamel all illus- 
trate the astonish- 
ing innovations in 
effect obtainable 
with new mate- 
rials. 

In addition to a 
model of Anton 
Refregier’s pro- 
posed decorations 
for the Columbus 
Circle subway sta- 
tion — and very 
appropriate they 
are since the 
charming pictures, 
dealing with suit- 
able geographical 
themes in a light 
vein, Will probably 
hit a common de- 
nominator in the 
taste of a varied 
public — glimpses 
of wall decorations 
made under pri- 
vate sponsorship 
and a plethora ot 
W.P.A. and World’s Fair offspring fill the walls. It is tantalizing to 
see them so inadequately, but among others which one can look for- 
ward to examining in a fully realized state are Dock Curtis’ fresh 
mosaic and cement embellishments for the White Owl display at the 
New York World’s Fair, Francine Baehr’s gaily decorated glass 
marionette theater for the same bazaar, and the W.P.A. sponsored 
paintings by Maxwell B. Starr and Howard Lee Irwin, both for 
specialized rooms in public schools. D. B 


A SYMPATHETIC INTERPRETATION OF THE 
COMMONPLACE BY MIRON SOKOLE 


A | THE Midtown Galleries the current show of paintings by 
Miron Sokole contains works by a serious artist who is grow- 

ing in his power to depict significant aspects of small town scenes. 
Less conspicuous are the casual glimpses of neighbors chatting, and 
more and more he tends to build up the industrial background of coal 
and mining towns. Organized and stripped to essentials is Cotton 
Gin, clear in color and calculated in its construction of telling forms. 
Vo Rain is desolate, its dead trees telling a story bitter in implication. 
Sokole’s introduction of figures into a scene almost never makes 
them important individually. They are a part of his conception as 
a whole, suggested rather than described. Only in Sunday Acrobats 





lo 


do they dominate the composition and here it Is as parts of a design 
Oddly enough it is the human element in which one feels the artist's 
deepest sympathy, subordinated though people seem to be in his 
plastic schemes. Going Home and Miners’ Wives show him in his 
most emotional vein. Here the trees glow with light and joyous 
color, and the little cart which swings around the corner in Gong 
H1ome seems to be a symbol of the independent lite of a free man 

good fortune almost unobtainable 4 


WORK OF THE 1950'S BY MAX BECKMANN, A 
DISTINGUISHED GERMAN EXILE 


-_ Hl: few figure compositions are the first to arrest the spectator s 
attention at the exhibition of paintings by Max Beckmann at 
the Buchholz Gallery, though his excellent landscapes and still-lifes 
predominate numerically, and the opportunity to see them ts wel 
come. The focal point of the show is the recent Apache Dancer: 
wherein a Frankensteinian monster panders to the sadistic tastes ol 
dwarfed, apparently uninterested, spectators. Dominated by the 
head and torso of the violent automaton and the tortured body ol 
his victim, the picture is a declamation in acid green-vellow and 
briskly brushed whites underscored by this artist's characterist 
black accents. Though dynamic and brilliantly painted, with an 
extreme sensitivity to light and shade values, the composition 1s nol 
quite resolved in its blunt statement. Throughout his career Beck- 
mann’s work, always retaining the distinctive marks of his forceful 
personality, has undergone many changes of stvle, and now, in his 
middle fifties, embarked perforce on a new life, one feels that this 
great German ts probably in another transitional period 

l:voking an atmosphere similar to that of some Rouault land 
scapes, Chateau d'1/, painted in 1936, depicts a pink fortress break- 
ing the horizon between a green sky and blue water enlivened by cold 
vellow and warm orange sails. Though stylistically different, thi 
resemblances between Beckmann and Rouault go bevond their com- 
mon employment of shouting colors generously punctuated with 
black: both artists are powerful not only in the expression of thei 
emotionalism and their firmness of conviction, but in their master 
use of paint, and both continually introduce the most subtle variets 
of handling and tonality in their strong pigmentation 

lhe still-lites, dating from 1933 to 1938, reveal a man with suffi 
cient artistic resources to retain the seeking vigor of his idiom in 
the treatment of inanimate objects without attempting to achiev: 





EXHIBITED AT THE FRANK K. M. REHN GALLERIES 
“PLANTING” FROM THE “PREE OF KNOWLEDGE” SERIES BY PATRICK MORGAN 


THE ART NEWS 


strength by any false brutality. An honest painter, he has a balanced 
sense of values, and if he can be potent in the representation of ugli- 
ness, he can also be commanding tn the creation of beauty D. B 


HUMOROUS & RELIGIOUS THEMES PAINTED 
BY PATRICK MORGAN 


LINE-LY imagination, manifested both in gentle fantasies and 
l \ themes of a religious character, is the keynote of canvases by 
Patrick Morgan which have just gone on view at the Rehn Galleries 
[his is a painter who sees the most everyday subject in the terms ot 
either the Whimsical or the supernatural. Reaping and sowing take 
place with the kindly assistance of angels manipulating wheelbar- 
rows. Lhasa terriers, magnified to taurine proportions, put thei 
shoulders to the triumphal car of Abundance while centaurs carry 
umbrellas or are harnessed to jaunting carts. The Féte Dieu, shown 
against the broad Canadian countryside, is transformed trom a sim- 
ple religious celebration into a scene of strange splendor. Even 
Morgan's son, as Alexts Pilgrim, is equipped with amonk’s staff and 
brown robe—svmbols, perhaps, of the artist’s untiring search after 
new torms 
\Morgan’s compositions, especially in the Tree of Knowledge series 
are worked out with greatest care One would like to see these tour 
sketches executed on a larger scale, for their innate harmony and 
balance of color may be appreciated by their carrying power at a 
distance. Together with two charming and atmospheric small views 
l rading Post and W har}, they constitute a most marked and promis- 


ing advance over the artist's last appearance at these galleries in 


1Q 30 R. | 


NON-OBJECTIVE ART “EN MASSE”: 
AMERICAN GROUP 


AN ALL- 


. large exhibition of the work of American Abstract Artists 
at the Riverside Museum is impressive. Composed of between 
three and four hundred oils, watercolor pastels, collages, drawings, 
constructions and pieces of sculpture by fifty-three artists, its range 
is Wide, and according to the excellent catalogue Which accompanies 
the exhibition, the membership of the organization has grown since 
its first annual show in 1937. Roaming through the many rooms, un- 
hampered by titles or any obligation to relate what one sees to the 
objective, concrete world, one is struck both by the 
freedom of the abstract artist and by the limitations 
which he has set for himself. Individuality of stvle is 
outstanding. Opportunity for the most personal ex- 
pression is possible, and yet to a very great degree one 
Is conscious of the rigid control which the artist puts 
upon himself. Louis Schanker’s graded tones and 
sketchy stroke, Ralph Rosenborg’s glowing caldrons ol 
color, Josef Albers’ exquisitely poised forms and Rice 
Pereira’s inventive patterns — their individual style 
are as familiar and easily identified as the faces ol 
friends. And each has something to say 

hat abstract art speaks out more clearly when it is 
shown by itself is confirmed by each exhibition where 
it is segregated. [ere is an opportunity to see the work 
of American artists who are exploring bevond the 
superficialities of their native scene. They do not al- 
Ways succeed in their expression, but anyone suscepti- 
ble to the power of line and color and form can find 
excitement and stimulation in this show, for it con- 
tains the basic properties of art which have existed in 
every important plastic tradition since the first 
scratchings of the cave men. as 


LOCAL SCENES INTERPRETED BY A 
GALLERY GROUP 


A” (ORL of painters participate in the current 
show at the Vendome Gallery, each artist ex- 
hibiting one canvas. Peter Helck’s Woodnut Farm 1s 
one of the arresting works, and he shows also a wash 
drawing called Fall Plowing. The feeling for furrows 
which curve up and over a hill, a path worn by the 
feet of the farmer as he walks back and forth from the 
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barn dozens of times daily, the sense of the domination 
of the land by the man who runs the mechanical plow 

such are the impressions one takes from the two ex- 
amples of Helck’s work. He shows an intimacy with 
his subject, and the power of organizing its elements 
so that they have meaning 

Lampasona’s Farm Buildings is attractive in the 
same manner, but his interest in light and shade is 
predominant in this particular painting. H. Rothbort’s 
Interior contains the head of a woman painted in ex- 

emely heavy impasto so that the light on her face 1s 
particularly effective. Poirer’s breezy little watercolor, 
The Road, also leaves an agreeable impression be- 


cause ol its freedom and directness of stroke a 


A MEMORIAL SHOWING OF WORK 
BY KIMON NICOLAIDES 


Hl: scope of the memorial exhibition of work by 
Kimon Nicolaides is broader than one would ex- 

pect from a painter Who devoted so much of his energy 
and time to teaching. That it offers a comprehensive 
view of a full life devoted to his own painting may be 
seen from the fact that the sixty-eight oils, watercolors 
and drawings are augmented by a number not in- 
cluded in the catalogue, and that they date from 1922 
to last spring just before Nicolaides died. The early 
series Of Watercolors, symbolical in their meaning, are 
totally different trom the abstract Manifestations o/ 
Energy, a series made a little more than ten vears 
later, except that one feels in both the artist’s essen- 
tially mystical approach and acute awareness of the intangible 
lhe watercolors, fluid both in the manner of applying the colo 
and in their feeling for line, are among the most charming examples 
of his style. In them he is less concerned with perfection than in 
the later, meticulously rendered heads, in which one feels the full 
richness of the mental concepts which precede expression. In these 
it is as though each head were the result of a passionate search for 
the ultimate truth of his idea, distilled to its essentials. That the same 
artist Who painted with such exquisiteness could evolve the bold 
forms of the brilliant abstractions shows to what extent Nicolaides 
Was spurred on to adventure and was not satisfied with the solution 
of one style. The influence he had among students during the fifteen 
vears of his teaching is incalculable. It is easy to see from this exhibi- 
tion of his work the range and elasticity of his sympathy and under- 
standing. It is being held at the Valentine Gallery. is 


THE HOMER TRADITION CARRIED ON IN 
MARINES BY CONNAWAY 


\Y CONNAWAY’S marine paintings reflect the usual enthust- 
J asm which the State of Maine inspires in its devotees on land 
and sea. Actually the most effective sea paintings being shown in 
the current exhibition at the Macbeth Gallery are those in which 
the land and human beings have a part. The brilliancy of water in 
Base of Whitebead, for instance, is greatly enhanced by the fore- 
ground with its tossing evergreens, and the bold promontory of rock 
Which sweeps down into the sea. One sees the desolate scene in Pont 
Abbe with a sharper perception of the tiny figures in the distance 
carrying their burden, because of the stark figure of the woman who 
stands silhouetted against the forbidding cloudy sky. One of the 
most atmospheric paintings in this group is Wind Along the Coast 
lhe sky is dramatically worked out so that clouds seem to race across 
the firmament, and one hardly needs the torn, tossed little tree to 
feel the sharpness of the wind. Connaway’s brush stroke is vigorous, 
and his sense of churning water is keen. He manages to make one 
know that it is Monhegan he is painting, and not the shore of Massa- 
chusetts, or the waters of some other effete locale a 


SEASCAPES AND PORTRAITS IN TWO MEDIA 
BY A. F. LEVINSON 
ILS and gouaches by A. F. Levinson at the Morton Galleries 


afford a view of work which achieves its ends by the discrimi- 
nation of the artist’s color sense. His interest, especially in the paint- 
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EXHIBITED AT THE VALENTINE GALLERY 
AIDES: “DEATH OF LINCOLN,” INSPIRED BY WHITMAN'S POEM 


ings of the Massachusetts shore, is in spatial values, and his ability 
to suggest depth and distance is seen in The Bay and The Harbor 
both gouaches in which he opposes the intense blue of the water 
against a rugged, rich brown coast. No longer does it seem stern and 
rockbound, for it has been painted by too many artists who see its 
smiling aspects in the warmth of a summer afternoon, or its romance 
in the cool of evening. The eve is entertained as it follows the lovely 
crescent of the shore, outlined by great slabs of brown rocks curving 
into the distance 

Granite Workers, an unusually grateful subject for painters, ts 
Levinson’s best work with figures in a group. Lach is treated as a 
unit in the design, and the grouping as a whole is effective. Much less 
interesting are the paintings of people—portraits which are monoto- 
nously posed and are little more than surface characterizations. J. | 


CANVASES BY BAUMBACH: THE EXPRESSION 
OF A DISTINCT PERSONALITY 


AROLD BAUMBACH?’S exhibition at Contemporary Arts 

contains paintings of somber tones, landscapes and scenes ol 
the city soberly interpreted. If his style does not come out to meet 
the spectator, it does reward his attention if it is g1\ en, for there ts 
more to Baumbach’s handling of color than at first meets the eve 
Brooklyn, Winter is well constructed, a grim and chilly street corne! 
seen as a flat pattern in low-keyed tones. Brooklyn Landscape, in 
broken planes, Is interesting in the manner in which the artist op- 
poses his colors. The arbitrary pink of such landscapes as the one 
painted in Millerton is rather disagreeable, and again in /n Dry Dock 
one is disturbed by the violet sky, in both cases unresolved in the 
scheme as a whole, but Baumbach is so honest in his approach that 
one accepts such elements of his painting as the result of his thought- 
ful conclusions, In no way as eccentricities or to attract attention 
lhe one portrait shown indicates an analytical mind and one would 
like tosee him try his hand more in painting people Jot 


ROUNDABOUT THE GALLERIES: SEVEN NEW 
EXHIBITIONS 


MONG the paintings by Agnes Richmond at the Fifteen Gallery 
A the landscapes have more vitality and sense of the artist's 
power to grow than do the portraits, which she has reduced to a 
pleasant, but definitely calculable formula. Interpreting her sitters 
in a manner which recalls Charles Hawthorne’s innocuous New 

(Continued on page 21) 








ART THROUGHOUT AMERICA 


SKATTLE: MUSEUM ACQOUISITI( INS FROM AN included. One of the best of these is a Rajput painting of the musical 





IMPRESSIVE EAST INDIAN SHOW muse, Raghini, in a lores! scene With stags and luxurious tropical 
vegetation. [tis boldly drawn in rich, brilliant color, with the grace- 

yb ee MOGI the valued co6peration of Tl. WKevorkian of New ul line so beautifully expressive of this period 
York the Seattle Art Museum is currently presenting to th \ fine portrait is the painting of Babur by the famous artist 
public an unusually rich selection of Indian Manouhar, who was at the service of Em- 


art which, beginning with the second and peror Akbar, son of Babur. The painting 


third century A.D. sculptures of Gandhara comes from the treasury of the palace of the 


traces the course of Indian culture down to Grand Moghuls. Below the picture is an in- 
scription by I:mperor Shah Jahan. To men- 


tion but one other painting, a mythological 


the sophisticated productions of the seven- 
teenth century miniaturists. The sculptures 
in particular are not only interesting to stu- work depicting Krishna, manifestation of 
dents and scholars but have been chosen with Vishnu, enthroned on a lotus under a canopy 
of a Roval palace, is very beautiful in color 


with a rich, though appropriate use of gold 


attention to aesthetic values. Of the works on 
view three miniatures and three sculptures 
have passed into the permanent possession 
of the Museum, having recently been ac- 
quired by the Fuller Collection CLEVELAND: XIV CENTURY 
CARVING FROM IRAN 


a” ING the numerous important ar- 
d chaeological finds which are familiar- 
izing the American public with the magnifi- 
cently decorative qualities of Iranian art the 
Cleveland Museum's recently acquired 
carved limestone balustrade takes an impor- 
tant place. This piece, which shows distinct 
similarities with both a relief in the Louvre 
and two in the Metropolitan Museum, like 
them is believed to derive from Hamadan 
and to be dated about 1304 A.D. 
\lthough from earliest times the Iranians 
made considerable use of anrmals in then 
COUMED BY THE SEATTLE ART MUSEUM FROM TH decoration, these motifs first came into thei 
HEPBRAMANECK GALLERIES own during the century of domination by 
SIVA AND PARVATI.” IX-X CENTURY RAJPUT the Mongols, a warlike people who were also 
passionate lovers of the hunt. The Museum's 


lhe most impressive piece in the exhibi- 
tion is the Gupta Dynasty Buddhistic torso 
of the early fifth century A.D. This mag- 
nificent figure of a youth, broken at the 
ankles and across the shoulders, is remark- 
able not only for its large scale but in its 
sculptural beauty and simplicity. Greek in- 
fluence, evidenced in the subtlety of the 
modeling, 1s strong, although Hindu ele- 
ments are here characteristically fused with 
Greek 

One of the earliest representations ot 
Buddha and one of the finest extant is the 
large Gandhara figure of the second to 
third century, A.D., from the Museum’s Ful- 
ler Collection. On a grey schist slab, cut 
[rom a cave temple, the Buddha is carved 
In three-quarter round. The naturalistic 
hair, carefully rhythmic drapery and slight- 





ly Grecian face are the strongest elements of this influence. Scenes new relief is thus characteristically decorated on both sides with a 
from the life of Buddha are carved around the pedestal in a series lion attacking a cow and dogs chasing hares, all the figures being 


of panels separated by pillars 

lwo small stone reliefs show 
development of the Tlindu style 
in Buddhistic sculpture. The 
first, of the second to third cen- 


worked in among floral motifs 
(some of which are actually the 
tails of the animals) which give 
the piece great richness of design 
he fanciful lack of realism in 
the representation of these crea- 
tures also has a definite element 
of humor. Columns carved with 
a geometrical pattern and two 
standing figures of lions  sur- 
mounted by graceful arabesques, 
presenting a handsome front 
View, indicate that the piece was 
intended as the termination of a 
balustrade. 


tury, depicts a group of atten- 
dants. It is definitely a naturalis- 
tic attempt to emulate the Greek 
models. The second piece, also 
Gandhara, but produced some 
two centuries later, with its sen- 
suous rhythmic movement and 
disregard of naturalism for rit- 
ualistic meaning, shows the in- 
stallation of Hindu style to a 
marked degree. 

One of the finest Siva and 
Parvati groups in the collection 
is a sandstone piece from a Raj- 
put temple of the ninth to tenth 
century, also one of the recent 


NEW YORK: ANDREA 
CASTAGNO PANEL 
\ SMALL tempera painting 


on panel by the rare Flo- 
rentine artist, Andrea del Cas- 
tagno representing The Resur- 
rection of Christ has lately been 
acquired from Duveen Brothers 
by the Frick Collection. Former- 
ly in the Fungini Collection at 
Perugia, this painting was pur- 
chased in 1880 by Mr. C. Fair- 
fax-Murray of London, was sold 
by him to Signor Constantini of 
Florence, and then passed into 
the collection of the distin- 
RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART guished art scholar, Dr. Werner 
of the seventeenth century are AN [RANIAN CARVED LIMESTONE BALUSTRADE, ABOUT 1304 Weisbach of Basle. It has been 


accessions to the Museum’s col- 
lection. Here, the many and 
varied manifestations and asso- 
ciated symbols of Siva and Par- 
Vati are interwoven into the com- 
plex background surrounding 
the main figures seated on a 
throne in conventional embrac- 
ing pose. 

lhe collection is rich in minia- 
ture paintings, largely of the 
Rajput and Mughal schools and 
a number of the very beautiful 
and charming animal paintings 
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RECENTLY ACQUIRED BY THE FRICK COLLECTION 
THE RESURRECTION” BY ANDREA DEL CASTAGNO, CA. 1459 


discussed at length in articles by Adolfo Venturi and Roger Fry, 
and has been mentioned or illustrated by Bernard Berenson, Mario 
Salmi, Raimond van Marle, Kenneth Clark, and Lionello Venturi, 
among others. It was featured in the notable exhibition of Italian 
art held at Burlington House in London, in 1932. 

lhe panel, which was painted about 1450, is from the predella 
of a lost altarpiece. The other two parts of the predella are The 
Crucifixion in the National Gallery in London and The Last Suppe 
in the Edinburgh National Gallery. All three are extraordinary in- 
stances of the economy and monumentality that characterize the 
great Florentine artists in the first half of the quattrocento. 

lhe full length figure of Christ, surrounded by a golden mandorla, 
is poised impressively over the open tomb, around which four 
soldiers are seated, asleep. The barren landscape is simplified to a 
degree that concentrates our attention entirely on the foreground 
group, and in this Castagno has used his own enjoyment of sculp- 
tural effects to emphasize the actual theme of the painting. Christ, in 
the powerful modeling and whiteness of his body and drapery, might 
almost be a marble statue, while the vividly costumed soldiers are 
much more pictorially conceived. This contrast between the sculp- 
tural and pictorial gives a clear statement of the spiritual and tem- 
poral relationships in the picture. 


PITTSBURGH: AN IMPORTANT SHOWING OF 
RARE RUSSIAN ICONS 


FR HOUGH many masterpieces of Russian art have drifted into 

private American collections as well as into the hands of dealers, 
the great Russian tradition in painting has remained singularly un- 
represented in our galleries. Thus the exhibition of Russian icons 
Which has been organized by the Department of Fine Arts at the 
University of Pittsburgh—all of them of superb quality and many 
from the famous Tretyakov Gallery in Moscow—is of particular 
Interest. 

One of the earliest works on view is a large central panel from a 
Deesis of the Novgorod School, executed early in the fifteenth cen- 
tury. The monumental traditions of mosaic art are better shown, 
however, in a panel of Our Lady flanked by two archangels and 
dating from the sixteenth century. These panels have a luminosity 
about them, a glow that seems to be reflected from neither silver not 
gold but from the spirit behind, and reveal the superiority of Rus- 
sian technical methods. Ot the Stroganoff school there is a portable 
iconostasis encased in metal, while similar decorative tendencies 
may be seen in the rich costumes of Our Lady Enthroned with Saints 
and in two flanking figures of St. Basil Bishop and St. John Chryso- 
stom. Further Novgorod school works include an Ascension and a 
Dormition of the Virgin in which the brilliant masses of reds, greens 
and mulberry tones, accented by blacks and whites are effectively 
set off by the rich gold background. A later example in this style 
shows a tendency toward curved forms, a generally smaller scale 
and more complicated treatment. 

Several small scenes exemplify the elaborate iconographical repre- 
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sentations Which characterize the Moscow school, while the more 
delicate coloring of the Pskov school and the cruder work of the 


provinces ts also represented 


BOSTON: THREE NEW PAINTINGS FOR THE 
MUSEUM OF FINE ARTS 


AINTINGS by the eighteenth century Spanish artist, Luis 
Menéndez, James McNeill Whistler, and the contemporary 
\merican, L:dward Hopper, are included among recent acquisitions 
of the Boston Museum of Fine Arts 
lhe Menéndez paintings are Fruit and a Vase of Flowers and 
Still Life with Bread, Bacon and Vegetables. Menéndez who was 
until recently litthe appreciated outside of Spain, is chiefly known 
for this type of genre painting. A number of examples are in the 
Prado in Madrid. The Boston Museum's two canvases show the 
artist's affinity with Caravaggio and Velasquez whose rare still-life 
subjects reveal the same firm statement in terms of light and shade, 
the same interest in substance, the same precision and firmness of 
handling, and the same somber richness of color. Menendez’ work 
possesses little eighteenth century feeling or method, being related 
rather to the seventeenth century school of Seville 


The Sources of Modern Painting 
(Continued from page 14) 


borrowed trom Coptic tapestries; the same fifth and sixth century 
Copts influencing Rouault coevally with the Gothic stained glass 
in the tradition of which he was a craftsman before he was a painter; 
and the altogether amazing formation of Gauguin’s decorative 
sense under the simplified patterns of the Kate Greenaway illustra- 
tions and earher French /mages Populaires—these constitute the 
department of what is called decorative art; in other words, the 
inevitable influence of the world around the artist, its cumulative 
background and its constant production, upon the man who works 
in its midst 

Of the mechanical world as a source one can scarcely speak as a 
tradition. Rather does it belong to the department of modern life 
Which has done most to damage the artist: the camera. From the 
frozen Images of moving objects in the earliest snapshot-emulations 
of Manet and Degas to the eccentric imitation of a chief fault of 
the camera in [chelitchew’s exaggerated foreshortening and Shee- 
ler’s flirting with the false clarity of what is seen through the lens 
the credit is all on the camera’s side. So, too, with the rather empty 
rationalization of mechanical objects by Léger in what almost looks 
to be an abstraction but is really a kind of poster evaluation of 
machine-made junk, as deliberate in its sole intent to please the eve 

and a minor brain as any chewing gum car-card 
lhe older traditions, taken all in all, have done far less damage 
than the mechanics of a day of miniature cameras and six-inch 
radios. Taken properly, in fact, they are the life-blood of art 
the proud stones of Greece,” of the late William Butler Yeats, and 

“All those things whereot 
Man makes a superhuman 
Mirror-resembling dream.” 





LENT BY THE WORCESTER ART MUSEUM 


LENT BY DR. JACOB HIRSCH 


“FEMALE HEAD” BY PICASSO OF tg2t (LEFT) AND ITS 
CLASSICAL SOURCE, A LATE HELLENISTIC MARBLE “HEAD 
OF THE GODDESS HERA,” Ill TO Il CENTURY B.C. (RIGHT) 
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New Exhibitions of the Week 
(Continued from page 17) 


England romanticism, she always places them against a landscape 
background in such a way that one feels each is comfortably in tune 
with nature. But it is when she devoted her attention to nature first 
that Miss Richmond succeeds best. The light touch of 7 be Garden 
Gate, recording impressions sensitively, appears again in her Glou- 
cester Waterside scene, in which the warm red of the fishing shack 
and its slender piles are delightfully mirrored below. Sculpture 
by Isabel Kimball, and one three-dimensional piece by Miss Rich- 
mond herself round out the exhibition. 


> IVIDED equally between slapdash caricatures which defeat 
I their humoristic intent by inexcusable overstatement and fig- 
urines which, for actual veracity, seem taken directly out of life, the 
exhibition of Doris Caesar which has just opened at the Weyhe 
Gallery presents conflicting elements. One main fact stands out 
clearly and that is that Mrs. Caesar has made enormous strides since 
her last showing in 1936 and that the more solid direction which her 
sculpture is taking, as exemplified among others in Woman Thinking 
and Young Girl, is highly commendable. That she can vividly cap- 
ture and make permanent a transient pose or mannerism has always 
been evident, but her ability to clothe it with sculptural form while 
retaining its emotional quality, as seen in Girl Walking, is a new 
attainment and a highly interesting one. Preliminary watercolor 
sketches, hung over the finished models are in themselves thoroughly 
attractive even if at times they emphasize the greater suitability of 
her themes for this slighter medium. 


HE pleasing results of vacation painting are found in the work 
of Henry F. Bultitude and Ernst Bernheim at the Studio Guild 
galleries Where one can view souvenirs of excursions into the Ameri- 
can landscape, and, in the bargain, there are colorful bits of Italy 
by Bernheim. Though he has neglected no season, Bultitude is at his 
best in the singing autumnal colors of The Valley. 
lhe same gallery pursues its miniature solo exhibitions with the 
dreams—sometimes Blake-like, sometimes Daviesian—of Antoinette 
Scudder, the seascapes of Grace L. Russell, and paintings by Mrs. 
Frederick Dayton, Mary Clare Sherwood and Geraldine Wright. 


| ORIS CHALIAPIN continues the artistic tradition of the fam- 
3 ily, if in a less world-shaking way than his celebrated father 
whose portrait he shows, among other works, at the Schneider- 
Gabriel Galleries. The only marks of the steppes of Russia are to 
be found in the reds and oranges of his Steps of Life. The remaining 
pictures show faces and other portions of decorative ladies. 


OHN HELD (JR.) has turned from human to equine flappers 
and from cartooning to sculpture. The animal bronzes shown 
at the Bland Gallery are not a new departure for the Procopius of 
the co-ed; he has been sculpting all along, and his work reveals 
ample technical equipment, a good sense of design, feeling for his 
subjects and a charming humor. The New Foal shows careful and 
sensitive study, and the barbe-maned Baby Unicorn and baby 
Pegasus attest that he can be as heart-warming in an art gallery as 
he was on the pages of College Humor. 


GROUP of Catholic artists are exhibiting at the Delphic Stu- 
dios under the sponsorship of the Committee for Catholic 
Refugees from Germany, and many of them will be sold at auction 
for the benefit of the Committee on Thursday, March 16, at eight- 
thirty, P. M. Proceeds from a series of lectures held in conjunction 
with the show will also go to the Committee. Included are charac- 
teristically fine canvases by Jean Charlot, paintings by Rouault and 
Jean Eve, powerful prints by Rudolf von Ripper, sculptures by 
Seumas O’Brien and works by a score of others. 


HE Sutton Gallery continues its series of exhibitions of the 

work of a group of Americans, some better known than others, 
who, as a whole, take their job seriously and do it well. Robert Ben- 
ney’s thickly painted Man at Work is a vibrating study in contrast- 
ing dark and sunlit greens, and the same color, used with golds and 
browns, is the key of Ellis Wilson’s lyrical Street Comber. David 
Dorenz’s Brook in Central Park has a refreshing vernal quality 
while Lawrence Lebduska’s Rousseau-like zebras and deer in a set- 
ting of floral profusion steals the show for sheer decorative charm. 
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Vicomte de Salins Fine French Furniture 





>, NCH eighteenth century furniture with decorations, com- 

prising Part One of the ¢ eilaidiads of the Vicomte de Salins, will 
be dispersed at public sale by order of Léon Dalva at the Parke- 
Bernet Galleries, Inc., the afternoon of March 18, following exhibi- 
tion there from March 1 

he collection, removed from the Vicomte’s Chateau de Nogent 
and his Paris residence contains a number of notable pieces bearing 
the stamp of eminent ébénistes of the Louis XV and Louis XVI 
periods. The exquisite small tables in the collection include one 
signed by Charles Topino, its oval top inlaid with a trophy ot 
Music and the frieze with a border of wave scrollings. One of the 
finest commodes is signed by Pierre Bernard Senior; it has sides 
and front inlaid with shaped cartouches of tulipwood in a ground 
of amaranth, the central panel of the front having a marquetry 
spray of flowers, and lavish floral scrolls in gilded bronze outline 
the veneered panels and form the handles and hoof feet. The detach- 
able top of a Louis XVI game table is finely inlaid with a chess 
board and the interior with a backgammon board. A writing cabinet 
with let-down front and ¢ weet irds beneath, signed by Jean Stumpti 
is handsomely veneered with a trellis design in tulipwood and citron- 
nier in a ground of harewood. A semicircular commode by the great 
Riesener has three drawers, with cupboards in the rounded sides; the 
inlaid panels of matched tulipwood are within borders of dice and 
stringing, While the side frieze and top drawer ts inlaid with a band 
of zigzag flutes and the pilasters with mock flutings 

\mong the chairs there is a suite of six in carved walnut, of the 
Louis XVI period, with matching horseshoe settee, all covered in 
\ubusson tapestry worked with medallions of children and animals 
Other chairs are covered in fine needlepoint or damask, while several 
desk chairs are in leather 

The accompanying small objects include a group of Barye small 
bronze animal sculptures, silver wine tasters, mantel clocks, objects 
in tole, fans, and needlework pictures. Paintings include portraits 
attributed to Madame Vigée-LeBrun and Jacques Louis David. 


Mathews et al. NVITL and XIX Century Oils 


AINTINGS by old masters, eighteenth and nineteenth century 
and modern artists, also primitives, from the estate of the late 
Florence Mathews and other sources which include the Lotus Club 
of New York selling to accommodate recent acquisitions, Mrs. Irma 
Lowenstein of New York, Dr. W. M. Simkins of Ventnor, N. J., and 
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MATHEWS ET AL. SALE! PARKE-BERNET GALLERIES 
PORTRALT OF MISS RODEN,” PAINTED BY JOHN HOPPNER 


other owners, Will be dispersed at public sale the evening of March 16 
at the Parke-Bernet Galleries, Inc., following exhibition there from 
March tt. A notable painting among the American landscapes 1s 
Childe Hassam’s Windmill at Sundown: East Hampton. A rare 
early signed work by Vincent Van Gogh ts one of the highlights of 
the collection. Entitled Wooded Landscape in Holland, it dates from 
about 1884 and conforms in color and brushwork to other Van Gogh 
landscapes of the same period. A second significant modern work in 
the collection is by Amadeo Modigliani—a portrait of a young girl 
in the artist’s highly individual style. 

l:arly paintings include a group of Italian and Flemish primi- 
tives; these are mainly conceptions of the Virgin and Child and the 
Crucifixion. From the brush of Domenco Tintoretto is a virile por- 
trait of Antonio Treus of Udine wearing half armor, with a land- 
scape View through a draped aperture. Rest on the Flight into Egypt, 
depicting The Holy Family, surrounded by animals, birds, and 
cherubs, is the joint work of Jan Brueghel and Hendrik van Balen. 

Outstanding among the collection’s paintings of the British school 
is a work by John Ferneley depicting the schooling of the Hon. 
Berkeley Craven's horse. The chestnut hunter is portrayed in an in- 
teresting moment of action. Among the French works are Le Soleil 
Couchant by Daubigny, a Cazin moonlight scene, a Harpignies land- 
scape, Interior of a Mosque by Gérome, and Return from the Hunt 
by Moreau. 

Other paintings in the collection include a street scene entitled / he 
Town Crier by Maes, a Grand Canal view by Bellotto, portraits by 
Sustermans, a Teniers tavern scene, Landscape with Figures and 
Cattle by Van de Velde, /n the Orchard by Ridgway Knight, por- 
traits by Hoppner and Cosway, a still-life by W. M. Chase; also 
landscapes by Inness, Murphy, Crane, Wyant, and others; and a 
riotous Gamblers in pen and watercolor by Rowlandson. 


Healy Glass, Porcelains, Jades e° Figurines 


BJECTS of art from the collection of the late A. Augustus 

Healy, former president of the Brooklyn Institute of Arts and 
Sciences, will be dispersed by public sale at the American Art Asso- 
ciation-Anderson Galleries with other properties on the afternoons 
of March 17 and 18, following exhibition from March 11. A varied 
and most interesting collection, the sale comprises exceptionally fine 
Chinese single color and decorated porcelains; Japanese pottery ; 
Chinese jade and mineral carvings; Chinese and Japanese silver, 
pewter, and bronze objects; decorative paintings on silk; Persian 
pottery ; Syrian and Greco-Roman iridescent glass; drawings, water- 
colors, and oil paintings; Tanagra figures; statuettes in bronze, terra- 
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Exhibitions from March 18 


Old \ Modern 
Paintings 


By American artists & of the Bar 
bizon & other European schools 
including an example from the 
atelier of Van Dyck, and works by 
Van Goyen, Van Mieris, Frago 


nard, Van der Croos, Molenaer, 


Corot, Boudin, Dupré, Munkacsy, 
Ziem 


Daubigny and Thaulow. 


Collected by the late 


A. AUGUNTUS HEALY 
Former President of the Brooklyn 
Institute of Arts and Sciences 
Sold by Order of 
MRS A. AUGUSTUS HEALY 
Tolland, Conn 
& MRS HENRY W. HEALY 
Cold Spring, N. Y. 


Property from the Estate of the late 


JAMES W. PATTERSON 


Sold by Order of 
E. CROSBY KINDLEBERGER 
{dministrator, C.T.4., New York 


With Other Properties 


Sold by Order of the Various Owners 


PUBLIC SALE BY AUCTION 
March 23, al 8:15 p.m. 
Mlustrated 


catalogue 25 cents postpaid 





Fine XVII Century 
French Furniture 


Important Gothic & 
Renaissance Tapestries 


Oriental Rugs * Objets d'Art 
Property of 
VASCO DOS SANTOS, Esq. 
Removed from His Residence 
near Vienna 
Sold by His Order 


With Other Properties 
Sold by Order of the Various Owners 


PUBLIC SALE BY AUCTION 
March 25, al 2 p.m. 


Ilustrated catalogue 25 cents postpaid 





Sales by A.N. Bade and E.H.L. Thompson 
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SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


MING PAINTED SILK PANELS WITH RED LACOUER FRAMI 


and wood; cloisonne enamel; Delft and Italian 
mayjolica 

lhe beautifully glazed single color porcelains, almost all of which 
were formerly in well-known collections, present a veritable rain- 
bow of brilliant tones. Most notable, all of the K’ang-hsi period, 
are a cabinet size gallipot coated with a bright apple green glaze; a 


small sang de boeuf beaker-shaped vase enameled in deep red of 


cotta potters 


rich mottled crushed strawberry glaze, a rare water coupe of dap- 


| pled peachbloom pink, superbly enriched with the green mottlings 


found only in the finest of this peachbloom ware; and others, of 
in celadon, iron rust, starch blue, camellia-leaf 


green, cherry red, deep violet, pistache green, purple souffle, slate 


Various periods 


gray, crushed strawberry, and other glazes of the greatest delicacy. 

The K’ang-hsi and Yung Cheng blue and white porcelains are 
lwo Han 
iridescent green glaze pottery objects were formerly exhibited at 
the Brooklyn Museum, as were the Ming glazed pottery statuette 
of the God of Wisdom and Longevity and the set of eight decorated 
Ming pottery figures of Immortals. 

Included in the Chinese jade and other semi-precious mineral 
carvings are a pair of fei-ts'ur jade deep bowls, a Chien-lung white 
jade vase with original cover, a bowl of soft, translucent white jade 
of the same period with fine resonance, and, mounted as lamps, two 
spinach green jade covered vases and a rock crystal figure of Kuan 
Yin. In an unusual group of Chinese and Japanese silver, pewter, 
and bronze objects are Japanese nineteenth century solid silver tea- 
pots, kettles, a boat-shaped ornament, and other silver objects; 
Ming and Chien-lung pewter, Korean bronzes, and other objects of 
interest. In a group comprising decorative paintings on silk and 
mirrors is a set of eight Ming silk screen panels painted with Im- 
perial court scenes. Several fine examples of the Ch'ien-lung period 
are to be found among the clotsonné and glass objects. Seto, Banko, 
Kaga, Takatori, Kyoto and other wares are present among a large 
selection of Japanese pottery and porcelains. 

A small, interesting group is made up of statuettes in bronze, 
terracotta, and wood, all from important collections. Included here 
are a late fifteenth century Florentine colored terracotta bust of 
the infant St. John the Baptist; a beautifully carved French early 
seventeenth century boxwood figurine of the Virgin and Child; a 
Flemish seventeenth century carved ivory statuette of Mary Magda- 
lene; an Italian sixteenth century glazed terracotta bracket attrib- 
uted to Giovanni della Robbia; and a collection of six antique 
miniature bronze figures, Greco-Syrian third century B.C. to second 
century A.D. Two stained glass panels are also of interest. 

Further agumenting this fascinating collection are fourth to sec- 
ond century B.C. Tanagra figures from the collection of Azeez Khyat, 
Anderson Galleries, 1919; Syrian and Greco-Roman iridescent glass 
of the second century B.C. to the fourth century A.D.; Persian pot- 
tery containing fine Rakka, Rhages, and Sultanabad examples, 
among them a thirteenth century Sultanabad oil jar of turquoise 
blue glaze showing silver iridescence; and Delft pottery and Italian 
majolica. 

Included in the drawings, watercolors, and oil paintings in the 
sale are drawings and sketches by Daubigny, Rousseau, Rosa Bon- 
heur, and Delacroix; watercolors by Bruce Crane, Harpignies, and 
several Italian contemporaries, and a sketch by Constant Troyon. 
Dutch artists predominate in the paintings by American and Euro- 
pean artists. 


well represented among the Chinese decorated porcelains 
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WAKE KKKKK A merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
11 E. 57th St.. New York 
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he proper manner of keeping maga- 
zines together and easily accessible is 
to use a modern binder such as is made 
for this publication. This binder holds 
not only a full year’s weekly issues but 
the Annual as well. Your check for 
$1.85 to The Art News, 136 East 57th 
St.. New York. will bring you a binder 
by return mail. 
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ACA, 52 W. 8 
Ackermann 


50 E. 57 \ VIII Cent 

American Academy, 633 W. 155 Platt Mem 
American Place, 509 Madison Georgia O'Keeffe 
American Woman's, 353 W. 57 Flowei 
Arden, 400 Park Richmond Barthe 
\rgent, 42 W. 57 Members Group Show: Painting 
\rista, 30 Lexington James Brockwa\ 
Art Students League, 215 W. 57 Six Members 
Artists, 33 W.8 Boris Margo 
Babcock, 38 E. 57 Y/X Century American 
Barbizon-Plaza, tor W. 58 G. Wiegand; F. Dixon 
Bignou, 32 E. 57 French XIX Century 
Bland, 45 E. 57 John Held 
Bonestell, 106 LE. 57 Paul O'Higgins 
Boyer, 60 | 57 Jo Cam 
Brooklyn Museum Italian 
Buchholz, 32 57 Vax Beckmann 
Community House, 35 E. 62 Armin Stern 
Contemporary Arts, 38 W. 57 Maurice Sievan 
Decorators Club, 745 Fifth Lillie Mave 
Delphic, 44 W. 56 Benefit Group Shox 
Downtown, 113 W. 13 Katherine Schmidt 
Durand-Ruel, 12 E. 57 J]. G. Domergue 
Durlacher, 11 E. 57 . lintoretto 
Eighth St., 52 W.8 Walter Jensen 
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Fifteen, 37 W. 57 
French Art, 51 E. 57 
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Grand Central, 15 Vanderbilt. . G. W. Edwards: Paintings 
Grand Central, 1 E. 51 Members: Paintings, Sculpture 
Grant, 175 Macdougal..H. Trunk; Brooklyn Artists: Paintings, 
Hammer, 6082 Fifth Lucille Sylvester: Paintings, Mar 
Harlow, 620 Fifth Carl Rungius:; Paintings 
Harriman, 63 E. 57 William Dorian: Paintings, Mar 
Kennedy, 785 Fifth .Whistler Etchings 
Keppel, 71 E. 57 Color Sporting Prints, 
Kleemann, 38 E. 57 Eugene Higgins: Paintings, 
Knoedler, 14 E. 57 15th, 16th Century Prints 
Kraushaar, 730 Fifth . John Koch: Paintings 
John Levy, 11 E. 57 Barbizon School Painting 
Julien Levy, 15 E. 57 ..Leonor Fini: Paintings 
Frede Vidar: Paintings, 
Lilienfeld, 21 E. 57 Derain: Paintings, 
Macbeth, 11 E. 57 Jay Connaway: Paintings 
Matisse, 51 E. 57 .Modern French Paintings, 
Maver {1 | 37 Baldridge u oodblo. ks. Drypoints, 
Mercury, 4 E.8 ..Group Show: Paintings, 
Metropolitan Museum Victorian and Edwardian Dress, Mar 
American Pewter 
Midtown, 605 Madison Miron Sokole: Paintings 
Milch, 108 W. 57..... hes American Figure Paintings, 
Montross, 785 Fifth Thirty American Artists: Paintings, 
Morgan, 37 W. 57 Eugenie Marron: Paintings, Sculpture, 
Morgan Library : French Art, 
Morton, 130 W. 57.... 1. F. Levinson: Paintings 
Modern Art Museum, 14 W. 49 {merican Architecture, 
Municipal, 3 E. 67 N.Y. Artists: Paintings, Sculpture 
National Arts, 15 Gramercy Flower Paintings, 
Newhouse, 5 E. 57... Maxo Vanka: Paintings 
New School, 66 W. 12 United American Artists: Paintings 
Newton, 11 E. 57 
N. ¥.C. Museum 
N. Y. Public Library 
Nierendorf, 18 E. 57 
Parish-Watson, 44 E. 57 
Passedoit, 121 E. 57. 
Pen & Brush, 16 E. 10 


Perls, 32 E. 58 

Rehn, 683 Fitth 
Reinhardt, 730 Fifth 
Riverside, 310 Riverside 
Schaeffer, 61 E. 57 
Schneider-Gabriel, 71 E 
Sterner, 9 E. 57 

Studio Guild, 730 Fifth 
Sullivan, 4600 Park 


Sutton, 358 E. 57 
lonying, 5 E. 57 
Fricker, 19 W. 57 


Uptown, 249 West End 
Valentine, 16 E. 57 
Vendome, 339 W. 57. 


H. D. Walker, 38 E. 57 
Walker, 108 E. 57 
Wells, 65 E. 57 

Wevhe. 794 Lexington 


Whitney, 19 W. 8 
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SPINK 


& SON, LTD. 


ESTABLISHED 1772 


The Finest 
Works of Are 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


L. Atavoine & Co. 


Interior Decorations 


Furniture, Tapestries 
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Objets d'art ANTIQUES 





712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


| Paris 
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5 East 57th Street 
NEW YORK 


680 SHANGHAI 
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Cable Address: SPINK LONDON 








COURTESY OF ISABELLA BARCLAY. INC 


ts the wall paper manufacturers of 
France in the early nineteenth century, no one 
produced wares more to the taste of Americans 
than did Joseph Dufour. His charming set of 
panels called “The Monuments of Paris,” of 
which this is one, were so popular that sets have 
been found in no less than twelve localities in 
New York, New England and Virginia. The rooms 
of our forefathers into which they were installed 
contained less furniture than modern rooms, so 
that the grace of their designs and fresh, gay 
colors could be appreciated. Usually these sets 
were made with a large expanse of sky so that 
with low ceilings they could be cut to fit the walls 
of a room. The borders, which were also made by 
Dufour, were applied to follow the architectural 
features, as the lower left-hand corner of this 
example shows. Condensed in this panoramic 
view and moved to the bank of the Seine are a 
number of the familiar Parisian monuments, and 
in this panel it is not difficult to identify Notre 
Dame, the Pantheon and various other delightful 
interpretations of the city’s landmarks. Particularly charming is the inclusion 
in the foreground of such bucolic scenes as the milkmaid and cow, the bathers 
and the fishermen. The imagination and variety of composition of these papers 
caught the fancy of Americans, who imported them at first for their Parisian 
atmosphere, and later copied them in scenes indigenous to their own cities. 





Dufour flourished from 1807 until 1840 and this design is dated 1814, and was 
printed, as they all were, from woodblocks in opaque colors. Occasionally they 
underwent re-editing, figures and costumes being changed with the style, 
and the same backgrounds used again and again. Good taste in them did not 
decline until the French equivalent of Victorianism in the Second Empire. 
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the old Georgian house, 
once the home of Wil- 
iam Blake, which we 
have now taken at I7 
South Molton Street. 
Here we are offering 
fine pieces of old 
English furniture at 
prices which insure a 
quick turnover and 
a constantly changing 
selection. Enquiries 
by mail receive 
our prompt attention. 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 
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